DAVID YOUD

Modern Fuguein G Minor
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Somehow | went from having no intention of writing afugue last Sunday afternoon, to
having completed it later that same evening.

| haven't had any educationd or literary exposure to fugue-craft, o thisfugueisfarly
graightforward (few melodic inversions, no drettos, etc.). Congtructing afugue struck
me as quite Smilar to object-oriented programming. Elegance seemsthe best defense
againg complexity. Modularity in phrasing seemsto lend itsdf to easy assembly and
reuse in different contexts.

Thiswork has a common exposition (up to bar 12) in which each voice enters with the
subject in a cirde-of-fifths fashion while throwing in two countersubjects.  Thisis
quickly followed by a codetta which drives it back to the root key. | used the term
"modern” in the title because of my indulgence in augmented 5th / minor 6th interva
dissonances found in bars 25 - 27, aswell asalittlein bar 9. | wasredly hoping to have
adouble flat somewhere in this, but unfortunatdly | only wrote in keys with few
accidentals, meking it lesslikdy. A glly thing to hopefor.

JS. Bach (the undisputed master of the fugue) iswell known for writing "the am and
final reason of dl music should be none e'se but the glory of God". As he had dways
done, | have labded the beginning of this fugue with J.J. (Jesu, Juva), and the end with
S.D.G. (Soli Deo Gloria).

David 2/25/03



